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PROGRAM 
Symphony No. 3 in F major, Op. 90 
Allegro con brio 
Andante 
Poco Allegretto 
Allegro 
-Intermission-
Three Pieces for Orchestra (1958) 
Allegro vivace 
Largo assai 
Allegro molto 
Schicksalslied, Op . 54 
Johannes Br. 
(1833-1897) 
Seymour Shifrin 
(1926-1979) 
Johannes Brahms 
PROGRAM NOTES 
Of all the large works by Johannes Brahms, the Third Symphony is the most tightly 
woven. From the thrusting opening motive and the unstable, ecstatic theme that 
immediately follows, to their wistful reappearance's in the waning moments of the 
symphony, the same thematic-harmonic materials threads its way through all four 
movements, transforming as it is transformed. Woven into every layer of the music, 
from intricate detail to grand design, is a unified group of musical ideas. The manner 
in which Brahms handles this continuity precludes the ordinary independence of 
movements; ultimately, a large arch envelops the entire work. 
Musical arguments set forth in the first movements remain unsettled until the closing 
pages of the Finale. Among the ongoing dramas is the conflict between F major and F 
minor (more precisely, between A-natural and A-flat) which is thrown at us in the first 
~easures, and which persists nearly to the end. Even the second movement, for 
a •.• ,s elegiac simplicity, cannot ignore this friction, as we are gently reminded during its 
prayerful close. Moreover, the keys of the second and third movements assert the 
conflict at a new pitch level (C major vs. C minor) and on a large structural level. Only 
in the fourth movement's emergence from the stormy clouds of F minor into the 
glowing serenity of F major does this struggle finally resolve. 
The mysterious disappearance of the second movement's exquisite secondary theme 
also arises from Brahms's large-scale plan. The movement glides through its first two 
themes and enters a development that intensifies until it explodes in unexpected 
frustration; in the aftermath of this outburst the now reviving opening material peers 
through and the recapitulation is under way. Then, just when this miniature sonata 
form would suggest the second material appear, another music, so rich and compelling 
that we are not consciously aware of the loss, takes its place. Some part of us is left 
yearning, however, for only when this neglected theme resurfaces three times-in the 
last movement-do we feel the second movement achieving its promise. 
From transfigured memory, deiayed fuifiliment and hard-fought resoiution rises the 
overwhelmingly nostalgic tone of the Third Symphony. The spirit of Autumn-
yearning for what might have been, of wishing for what was, of smiling through tears, 
and finally, of finding hope in the passing of life-resonates in every layer of this most 
intimate orchestral work. 
As much as any American composer of this century, Seymour Shifrin shows his direct 
connection to the Austro-German musical tradition and the music of Brahms. From 
Brahms through Schoenberg and Sessions to Shifrin there is a smooth and direct 
lineage. With that of his elders, Shifrin's music shares a vigorous, kinetic rhythmic 
sense, a beautifully felt sense of line, a harmonic sense in which the notes possess 
vibrant energy, and a passion possible only with music that truly phrases-that 
,,,...-.,,hes. Not so much in vogue today, music which finds its power in a finely heard 
a. . vital contrapuntal and harmonic language can now seem uncompromising and 
enigmatic. In the light of its very strong tradition, however, Shifrin's music can be 
understood as guided by a vision much like that of Brahms-in the power of the 
argument and its often bold resolutions lie deep spiritual growth. 
About his Three Pieces for Orchestra, which he composed when he was 34 years old, 
Shifrin wrote: 
"The first piece, enunciatory and celebrative in nature, is meant to serve as introduction. 
It is in three large sections. The opening is strongly accented, heraldic, with a trumpet 
call dominating; the middle section draws extensively on its opening material to give an 
impression of kaleidoscopic plasticity-preparing for the return of the affirmative 
material of the first section, now developed and extended. 
The slow second piece evolves from a hushed, delicate texture in winds and percussive 
instruments; it gradually grows in continuity, falls back to explore its source, is interrupted 
by a sustained statement in the strings, and ends with a cadential figure complementary to 
that of the opening section. 
The third piece begins with a terse, compact statement of the four germinal ideas central 
to the movement: the first, a punctuated figure in the lower brass, timpani and strings; 
the second, a florid figure stated by the woodwinds and trumpets; the third, staccato 
16ths in strings and brass; the fourth, a more sustained statement by the cellos with a 
cadence in the violins. Each of these four elements is extended, explored and stated ,__,; 
against each other in various ways. This last piece is meant to be cumulative in its 
growth-the texture, through constantly changing, grows by interrelation and the tuttis 
grow successively larger, culminating in the one at the close of the work." 
Seymour Shifrin was on the faculty of the University of California at Berkeley for 14 
years before coming to Brandeis University in 1966. At both institutions, he touched an 
entire generation of composers in profound ways: as a teacher he was a model of 
uncompromising musical standards, self-examination and integrity. He was 53 years 
old when he d ied in 1979 after a long illness . 
........................ 
Music's power to transcend the word's ability to make and resolve its own argument 
shines clearly in Johannes Brahms' setting of Friedrich Holderlin's unusual and 
evocative poem, "Schicksalslied." During two large contrasting sections, the music 
makes palpable the already vivid images of the text-from the other-worldly evocation 
of the "holy strings" to the violent "water hurled from crag to crag." Rather than 
accepting the pessimism of the close of the poem, however, Brahms finds a daring 
solution: he devises a third section which returns to the opening material, now in the 
luminous key of C major, but during which the chorus stands mute. In taking over 
where Holderlin had stopped, the composer seems unwilling to accept the small truth 
of the poet. For Brahms there is a greater, more lasting conviction: certainty lies 
beyond the passing moment. 
-David Hoose 
/ 
Schicksalslied 
(Friedrich Holderlin) 
1hr wandelt droben im Licht 
Auf weichem Boden, selige Genien! 
Gliinzende Gotterlillte 
Ruhren euch leicht 
Wie die Finger der Kiinstlerin 
Heilige Saiten . 
Schlcksallos, wle der schlafende 
Siiugling, atmen die Himmlischen ; 
Keusch bewahrt 
In bescheidener Knospe, 
Bluhet ewlg 
Ihnen der Geist, 
Und die seligen Augen 
Blicken in stiller 
Ewlger Klarheil 
Doch uns isl gegeben 
~uf keiner Stiitte zu ruhn 
Es schwinden, es fallen 
' Die leidenden Menschen 
Blindlings von einer 
Stunde zur andern 
Wie Wasser von Kllppe 
Zu Klippe geworfen 
Jahrlang ins Ungewlsse hinab 
You make way there above In the light 
On smooth ground, blessed spirits! 
Lustrous divine breezes 
Touch you gently, 
Like the fingers of the Muse 
The holy strings. 
Fateless, like the sleeping 
Infant, the heavenly ones breathe ; 
Chastely kept 
In modest bud, 
Eternally blossoms 
Their spir it, 
And their blessed eyes 
Gaze in silent 
Eternal clarity . 
But to us is allotted 
To rest at no abode, 
Suffering humanity 
Wastes away, falls 
Blindly from one 
Hour to another, 
Like water hurled 
From crag to crag, 
Year after year 
downward into 
uncertainty. 
-Translation by John Daverio 
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